
Utah Under Glass 
An Introduction to Four 

Prominent Pioneer Photographers 
of 19th-century Utah 

Gardo House: Sometimes called "Amelia's Palace," this building was started by 
Brigham Young to be an official residence for the President of the Church. It was 
finished and lived in by John Taylor. (Photo by Charles W. Carter, 1885.) 

By William W. Slaughter 
and W. Randall Dixon 

People tend to write about the 
unusual-what is exciting to them. 
They rarely take the time to notice, 
let alone write down, the everyday 
details around them. And yet it is this 
very background material, the milieu 
in which the events of the day, great 
and small, took place, that provides 
the key to our understand what the 
past was really like. 

But where the written word often 
fails us, the photographer, purposely 
or not, records a wealth of detail. 
Even in studio work, where the city or 
the countryside is not a backdrop, the 
clothing, the props, the very expres- 

sions on the subjects' faces can tell 
much that a writer, not realizing 
how much these everyday things will 
change in five or ten decades, would 
never think to mention. 

Charles W. Carter, Marsena Can- 
non, Charles R. Savage, and Charles 
W. Symons (no, there is no particular 
reason for the prominence of Charleses 
among early Utah photographers) left 
a great legacy of prints and negatives 
that fill in the background that helps 
us understand our roots, as Mormons, 
in the dry, rocky soil of the moun- 
tain west. 

Charles W. Carter 
Salt Lake City was the heart of 

the Mormon colonies, and no one 
recorded its growth as regularly and 
helpfully as did Charles William Car- 
ter, who took many different views of 
the city over several decades. But his 
panoramic work was not his bread 
and butter: like other photographers, 
he was a professional, which meant 
doing hack work on demand. And yet 
he managed to assemble an extensive 
and valuable library of photographs 
from 1859, when he arrived in Salt 
Lake, to 1906, when he sold his 
negative collection to the Bureau of 
Information of the Church for the sum 
of $400.00, to be paid in monthly 
installments of $25.00. 

Carter was born in London on 4 
August 1832. During the Crimean 
War he served in the British Army, 
achieving the rank of sergeant in the 
165th regiment. During a tour of duty 
that included the Battle of Balaklava, 
Carter learned the collodion, or wet 
plate, process, which was rapidly 
replacing the daguerreotype method. 
After leaving the army in 1856, he 
became a schoolmaster-then found 
the Church and gathered to Zion in 
the fall of 1859. 

His hobby of photography had 
become a career, and he set up his 
first studio on Main Street. He was 
successful financially throughout his 
career, and though the wet plate 
method was cumbersome, it produced 
a very high quality picture, which 
seems to have satisfied his customers. 

In the wet plate method, glass 
plates had to be coated with gun- 
cotton mixed with bromine, sensitized 
in silver salts, loaded in holders while 
still wet, exposed while still sticky, 
and then developed immediately be- 
fore the salts dried and crystallized on 
the glass. This all had to be done 
within ten or fifteen minutes, since 
the photographer had to carry with 
him, in effect, his darkroom, chemi- 
cals, plates, and equipment any time 
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LeR: A Ute Indian woman with child. 
Charles W. Carter took many pictures of 
Indians. Below: The west side of Main 
Street in Salt Lake City between First 
and Second South, ca. 1868. The first 
building to the right of Bassett & Roberts 
is the Eagle Emporium, owned by William 
Jennings. It was one of the first 
businesses to merge into the ZCMI. (Photo 
by Charles W. Carter.) 

he left the studio. This makes it all 
the more remarkable that Carter was 
able (and willing!) to take so many 
out-in-the-open shots. 

Conservatism kept him with the 
wet plate method even aRer the much 
easier dry plate came into extensive 
use around 1881. Towards the end of 
his life, Carter opened a stand next to 
Temple Square, where he sold pic- 
tures and postcards made from his 
extensive negative collection. 

Carter also performed another 
service for historians; he copied the 
work of other photographers! Often 
the only surviving copy of photo- 
graphs by Marsena Cannon and others 

is the copy Carter made. He also 
photographed anti-Mormon cartoons 
from the newspapers. Why the car- 
toons? Perhaps a sense of humor-or 
perhaps they sold rather well among 
Mormons! Or maybe he had a keen 
sense of history, and wanted to make 
sure that those biting viewpoints sur- 
vived. 

Whatever the reason, Carter's 
photographs of anti-Mormon cartoons 
were preserved right along with pic- 
tures of Indians, city scenes, and 
official portraits of Brigham Young 
and other Church leaders. His eclec- 
ticism is invaluable today. 
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Right: A view of Main Street. 
Jedediah M. Grant's home is in 
the center, with the Salt Lake 

Theatre visible behind it. (Photo by 
Charles W. Carter.) Below: Looking 

southeast from City Hall, which 
was on State Street a t  First 

South. The street in the foreground 
is Second East; fronting on Second 

East is William Godbe's Odagon 
House (toward the right) and the 

Liberal Institute (dark building in 
center) where the Godbeites held 

their forums. (Photo by Charles W. 
Carter.) 
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Right: The groundbreaking of the 
Salt Lake Temple, 14 February 

1853. As is usual with daguerree 
types, the image is reversed. 

Brigham Young brake ground and 
Heber C. Kimball dedicated the 
'te. (Photo by Marsena Cannon.) 

Marsena Cannon 
Photography first came to Salt 

Lake Valley with Marsena Cannon. 
Another daguerrotypist, Lucian Fos- 
ter, did not leave Nauvoo to come 
west, leaving the distinction of "Utah's 
first photographer" to Cannon. Unlike 
Carter, who did not arrive in Utah 
until after the difficult early years 
were over, Cannon struggled to keep 
a photo studio alive during the famine 
of 1857 and the general hard times of 
early s e t t l e m e n t ~ ~ h o t o g r a ~ h ~  seemed 
a luxury to farmers who had to hurry to 
stay one step ahead of hunger--and yet 
Cannon was able to make some impor- 
tant contributions. 

Many of the earliest likenesses of 
Brigham Young and other prominent 
Mormons are those taken in Cannon's 
studio, and some of the earliest views 
of buildings in Salt Lake City-in- 
cluding pictures of the groundbreak- 
ing for the Salt Lake Temple in 
1853-were taken by Marsena Can- 
non. 

Born on 3 August 1812 to Hiram 
Cannon, a doctor, and Mary Horne 
Cannon, Marsena was raised in Maine, 
where he met and married Elizabeth 
Taylor Bowman in 1838. In the early 
1840s, the Cannons set up housekeep- 

ing in Boston, Massachusetts-where 
Cannon was captivated by the newly 
discovered art of daguerreotypy, which 
he learned from John Plumbe, Jr. The 
method consisted of recording a posi- 
tive image on a highly polished sheet 
of silver-plated copper, and was named 
after its French inventor, Louis Da- 
guerre. 

Baptized into the Mormon Church 
in 1844, Cannon took his family west 
in a company of Saints organized by 
Wilford Woodruff in 1850, and in a 
room of the "old fort" Cannon set up 
shop and began advertising his ser- 
vices in the recently established Deser- 
et News. And after years of struggle, 
Cannon adopted new technique- 
ambrotype, tintype, wet plat&nd 
won the award for best photograph in 
the 1859 territorial fair. Things seemed 
headed for, a t  last, success and secur- 
ity-when Brigham Young called Can- 
non to go on the mission to settle St. 
George. Returning after three years 
in Dixie, Cannon found that other 
photographers had taken over the 
trade in Salt Lake City-a one-time 
partner, C. R. Savage, was now the 
leading photographer in the territory. 

During this difficult time, his 

business gone and his mission to St. 
George apparently a t  least part of the 
reason for his troubles, Cannon turned 
against the Church. He withdrew 
from membership in the seventh quo- 
rum of seventy, and though there is 
no evidence that he joined the God- 
beite movement, he did run unsuc- 
cessfully for the city council on the 
Independent ticket in opposition to 
the Church-supported People's Party. 
And in 1874, he and his family were 
excommunicated for apostacy. Soon 
afterward the Cannons, with their 
younger children, moved to San Fran- 
cisco. 

In 1895, after an absence of 
twenty years, Cannon returned to 
Salt Lake City to spend his last years 
with his sons Boman and Marsena, 
Jr., and he died 29 April 1900. 
Though the Salt Lake papers men- 
tioned his pioneering contributions to 
Utah photography, and though C. R. 
Savage was among the speakers at  his 
funeral, Cannon was soon nearly 
forgotten, and only recently has he 
begun to be recognized as the "father 
of Utah photography." 



Marsena Cannon's portrait of Rrigham Young, 
taken ca. 1850. 

Wilford Woodruff. (Photo by Marsena Cannon in 
1850s.) 

South Temple ("Brigham Street") about 1860, showing the Lion House, the Beehive House, and the White House 
(to the far right, just beyond Eagle Gate). (Photo by Marsena Cannon.) 

I 32 Sunstone II:2 



Above: The Post Ofice and a store on Main Street, about 1860. (Photo by Marsena Cannon.) Below: lae  east side 
of Main Street about 1860. The vard Hunt Above the liquor store sign at 
right is another sign advertisin to studio. ( Marsena C 
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Right: The Eagle Gate, entrance to 
Brigham Young's property. (Photo 

by C.R. Savage, early 1860s.) 
Below: The Salt Lake Temple 

under construction about 1890, 
taken h m  the hill to the north. 

(Photo by C.R. Savage.) 
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Above: The Salt Lake Theatre under construction. It was dedicated in 1862. Located 
at State Street and First South, it was demolished in 1928. (Photo by C.R. Savage.) 
Below: OfEcers of the 3rd Regiment of the Nauvoo Legion (Utah militia) about 
1890. (Photo by C.R. Savage.) 

C. R. Savage 

Unlike Marsena Cannon, whose 
association with the Church ended 
bitterly, Charles Roscoe Savage re- 
mained active in the Church and 
community throughout his life: be- 
sides a mission to Switzerland from 
1853 to 1856, membership in the 
Tabernacle Choir from 1861 until his 
death, and service on the high council 
of the Salt Lake Stake, Savage dedi- 
cated quite a bit of time to his work 
with old folks committees (he launched 
"Old Folks Days" in Utah), a series of 
illustrated lectures on the West, and 
service as a captain in the Nauvoo 
Legion. 

Savage arrived in Salt Lake City 
in 1860, a convert to the Church from 
England. After his continental mis- 
sion, he had immigrated to New York, 
where he took up the profession of 
photography; after three years there, 
George Q. Cannon sent him west. 
Savage started out in Salt Lake as a 
partner to Marsena Cannon. When 
Cannon went on a mission to Dixie, 
Savage took George M. Ottinger as a 
partner, and the firm of Savage and 
Ottinger, which sold photos and paint- 
ings, continued from 1861 to 1872, 
when Ottinger decided to devote his 
time entirely to painting. 

Prominent Church leaders, state 
officials, Utah residents, towns, land- 
scapes-all found their way in front of 
Savage's camera. And besides his 
recognition as  leading photographer 
in Salt Lake City for many years, 
Savage also won first prizes for ex- 
hibits of his work a t  the World 

Exhibitions in  Chicago, St. Louis, San 
Francisco, and Portland. 

He was commissioned by railroad 
companies to photograph many views 
of western landscapes, and made two 
other photographic tours: in 1866 a 
trip west to California, by steamer to 
New York, and then across the U.S. 

back to Utah; and in 1870 with 
Brigham Young's expedition through 
the upper Rio Virgin country and the 
Zion's Canyon area. 

In 1906 he sold his company to 
his sons. Savage died of a heart 
seizure in his home a t  80 D Street in 
Salt  Lake City, on 3 February 1909. 
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Left: Wilford Woodruff, a portrait taken 
by Charles W. Syrnons while Woodruff 
was President of the Church. Below: 
Brighton's Hotel and Silver Lake in Big 
Cottonwood Canyon, about 1890. (Photo 
by C.R. Savage.) 



The First Presidency and Quorum of the Twe 
Charles W. Symons.) 

h e  about 1900. (Photos by 

Charles W. Symons 

Symons came to Salt Lake when 
he was nineteen years old, traveling 
in the Captain Warren S. Snow 
Company. He supported himself by 
working in adobe y a r d e a t  a wage of 
$2.50 for every thousand adobes made. 
Needless to say, he had to find addition- 
al work, and he supplemented his 
income by delivering papers for T.B.H. 
Stenhouse's Salt Lake Daily Telegraph 
for $25.00 a week. 

While Syrnons was delivering pa- 
pers to Charles W. Carter, the estab- 

lished photographer invited him to 
work and learn the art of photography, 
a t  a small wage that would increase as 
Symons's work improved. Symons ac- 
cepted, and apparently the money soon 
became enough: a year later Symons 
and Miss Arzella Whitaker were mar- 
ried by Daniel H. Wells in the Endow- 
ment House (7 March 1868). 

In 1874 Symons joined with Al- 
exander Fox to form the well-known 
and popular photo firm called Fox and 
Symons-and the name continued 
even after Fox died in 1882, remain- 
ing in business until the end of 1906. 
Symons was best known for his por- 
traits of leading citizens and Church 
officials. 

Symons was another Englishman 
brought to America-and his career 
in photography-by the Church. He 
was born on 17 June 1845 in Kensel 
Town, London, England, to Charles 
Henry and Sarah Elsey Symons. Yet 
after his emigration to a different 
continent and people, he remained 
very settled and stable: he and Ar- 
zella first set up residence at  625 East 
Fifth South in Salt Lake, and lived 
there all their lives. He was active 
and loyal in the Church, and felt that 

his Church callings were more impor- 
tant than any other work he did. A 
high councilor in the Liberty Stake, 
he also sewed a mission to Great 
Britain from March 1889 to May 
1891, and for 21 years was a teacher 
and then superintendent in the Tenth 
Ward Sunday School. He also con- 
ducted the Tenth Ward Band, which 
escorted the body of Brigham Young 
from the Tabernacle to his burial 
spot, and was enough involved in civic 
affairs to be a member of the Utah 
Constitutional Convention from the 
First Precinct. And after the closing 
of the Fox and Symons Studio, he 
worked in the Bureau of Information 
and served as a temple worker from 
1913 until his death in 1934. 

William W. Slaughter, proud bearer of 
a B.A. in political science and a Master of 
Libra~,E+ience from BYU, is employed as 
an arc ~ 1 s t  In Salt Lake City. He has all 
the credentials to claim bourgeois status, 
with a wife (Sheri) and two children 
(Danielle and Wes). 

Randall Dixon earned a B.A. from 
B W  in history, and is now working as a 
photograph archivist in Salt Lake. Orig- 
lnally from an Idaho dairy farm, he is now 
etting accustomed to the delights of city 

b e .  



Above: Church Patriarch John Smith, about 1890. 
(Photo by Charles W. Syrnons.) Right: J. Golden 

Kimball of the First Council of Seventy, ca. 1895. 
(Photo by Charles W. Symons.) 

Bathsheba W. Smith, a portrait taken while she was 
president of the Relief Society from 1901 to 1910. She 
was the wife of Apostle George A. Smith. (Photo by 
Charles W. Symons.) 
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To MKT on His Birthday 
By Steven Orson Taylor 

Low sand hills 
hump like cramped muscles 
down to the waterline. 
The abrupt liR and sag 
in the shallow estuary manifests 
movement beyond the dunes. 
Sediment turns in thin lines 
in the dark water 
like strings of clotted blood 
(whose wound?). The heron's beak 
pursues a rockfish (glance away- 
it is as if they never were, 
but for the roiled mud). 
A capricious, indefinable wind 
rattles grit through the stiff grass 
(the revolving shadows of which 
are the indices of what 
informations?) 
Sounds not quite audible, 
movement too slow, too small 
and close to the edge of vision 
to be quite noticed: 
the creatures (the spirits) of this place 
are not so difficult to recognize 
as  to perceive, are only felt 
(like the passage years before 
of someone in a room nearby the one we slept in 
--one night in stiff, old lacy sheets 
beneath quilts with stitches mapping out the universe-- 
who made those still footsteps long before our birth). 

This is not an imagined landscape 
(though the mind might prefer it a dream, 
forgotten by breakfast); 
imagination brings nothing to it, 
cannot bear the filmy dark in the water, 
the streaming fragments 
(which will bear no particular fate 
when the tide goes out). 
We too came in through the breakers once, 
there, beyond those squat, irregular hills 
where that gray bird rises on a turn of air 
and moves out over the reef, 
waiting for a dark form, sea turtle or porpoise, 
to frighten little fish to the surface. 
Let us say you swam in the sight of the gull's black eye 
for a long time on a day like this, 
the long rollers passing shoreward beneath you, 
you listening, when their soft hiss was quiet, 
to the breakers making white the edge of the land. 

Mormon Trivia 

Saturday Review Pans the Church 
In a n  obviously pro-ERA article in the 

25 June 1977 issue of Saturday Review we 
get far more mention than our small 
numbers deserve. In "Confusion Among 
the Faithful," a one-page sidebar, the 
Church is mentioned in no less than three 
of the seven paragraphs: 

"On the Sunbelt's border lie Utah and 
Colorado, the former a Latter-Day Saint, or 
Mormon, precinct, the latter a Mormon 
s illover territory that vigorously opposed 
tge amendment [ERA] a few months ago. 
Did not God predestine male-female differ- 
ences to last through eternity? What would 
the ERA do to the father's power and to 
family life (Mormons are big on families), 
or to sex differentiation in the churches? . . . 

"Cautious or numbed, most church 
p p l e  ?em to cherish the sidelines, while 

ethodist women advocate selective tour- 
ism and the Mormons and Phyllis Schlafly 
line up against the amendment in the 
name of their God and H i s a n d  they do 
mean Hissexdifferentiating preferences." 

Oh well. Even theMormon Churchcan't 
please everybody. 

Big Polygamists Listless 
The list of most-married men in The 

Book of Lists (David Wallechinsky, Irving 
Wallace, and Amy Wallace, eds.) pub  
Bri ham Young tenth, with only 27 wives, 
wh8e Joseph Smith is rated as the most- 
married American, with 49 wives. Too bad! 
The figures are robably wrong. According 
to Stanley S. &ins in Mormonism and 
American Culture (Marvin S. Hill and 
James B. Allen, eds.), Joseph Smith might 
have had as many as  sixty wives, and 
"Brigham Young is usually credited with 
only twenty-seven wives, but he was sealed 
to more than twice that many living 
women." And not even on the Wallaces' list 
is  Heber C. Kimball, who '%ad forty-five 
livin wives." 

l n d  when you add the practice of 
having deceased women who died without 
husbands sealed to Church leaders, Brig- 
ham Young was married to a t  least 150 
more women during his lifetime, and 
Orson Pratt, who only took ten living 
wives, spent two busy days a week apart 
and was sealed for eternity to more than 
200 dead women (pp. 104-5). 

Mormons Are Good Sports 
Admittedly Utah is not entirely Mor- 

mon-but if you want statistics that reflect 
the Mormon influence, Utah is the best 
place to go! And in his book Sports in 
America (Fawcett-Crest, 1976), James A. 
Michener points out that whatever quality 
Mormons may or may not have in sports, 
they certainly have uantity 

Utah has more gig-time college teams 
(two-platoon intercollegiate competition in 
NCAA) per ca ita than any other state of 
the union, wit[ four such teams in one of 
the smaller pulations. Furthermore, Utah 
ranks t h i r r  ~n the nation in number of 
pla ers from the state on the 136 major- 
colCge team-nly Ohio and Texas rate 
higher. And the county in the United States 
that produces more college football players, 

r capita, than any other is Morgan 
E u n t y ,  Utah (pop. 3,000). However, Utah 
falls much farther beh~nd when ~t comes to 
supplying players for professional teams. 
Seems our athletes give it  the old college 
try-and stop. 

Go team go. 




